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The goal of the conference d documenta is to provide a forum for discussion and reÁHFWLRQRQWKHKLVWRU\RI documenta, its various incarnations and its future.
7KHÀUVWHGLWLRQRI documenta was held in Kassel in 1955 on the initiative of ArQROG%RGH6LQFHWKHQLWKDVFRPHWRGHÀQHDNH\SHULRGLFPRPHQWZKHQDWÀYH
year intervals, contemporary art is generated, exhibited and elaborated. In Kassel, the
people who are interested in art and in its relation to the world meet, assess the situation and share their views.

d
documenta

For those involved in the organization of the next documenta in 2012,
dOCUMENTA (13), the journey begins with this conference.
This conference brings together the Artistic Directors of the previous editions of
documenta, who are present as representatives of the artists and the curatorial teams
who together conceived, imagined, witnessed and dreamed documenta. Each former
'LUHFWRUKDVEHHQDVNHGWRPDNHDSUHVHQWDWLRQDERXWWKHLUdocumentaE\ÀUVWGHscribing their understanding, at the time of their project, of the sense of the present:
how did they feel present to their time, what did this mean, and how did this inform
WKHVWUDWHJLHVWKH\HPSOR\HGWKHGHFLVLRQVWKH\PDGH"6HFRQGO\WKHVSHDNHUVKDYH
EHHQDVNHGWRRXWOLQHLQUHWURVSHFWZKDWWKH\PLJKWKDYHGRQHGLIIHUHQWO\²LQWKH
light of the changes occurred in the art world and the world at large subsequently to
their documenta. Some of the participating artists in various editions of documenta
KDYHDOVREHHQDVNHGWRVSHDNDWWKLVFRQIHUHQFH

a conference towards dOCUMENTA (13)
una conferenza verso dOCUMENTA (13)
konferenz auf dem weg zur dOCUMENTA (13)

In the early 1950s, documenta was conceived as a direct response to the Third Reich’s policies towards “degenerate art”; at the time, in Germany, only an art which
celebrated the regime was allowed, while all avant-gardes were banned. Over the years,
documenta later came to signify, in the context of Western Europe, a space in which
full freedom of expression could be achieved. More recently, it has been a platform for
a critique of Euro-Centrism. In contrast to other periodic international exhibitions that
have emerged from the world fair models of the 19th century, documenta is therefore
characterized by a strong theoretical grounding and a sense of the urgency of art in society.

Castello di Rivoli
Museo d’Arte Contemporanea
Piazza Mafalda di Savoia
10098 Rivoli (Turin)
Tel. +39 011 9565280
There is a direct shuttle service
from the Fermi metro stop to the Castello di Rivoli.
Shuttle departure schedule from Fermi:
9 a.m., 10.30 a.m., 11.30 a.m., 2.25 p.m., 4 p.m.
Shuttle departure schedule from the Castello di Rivoli
piazza Mafalda di Savoia: 5.05 p.m., 6.45 p.m., 7.45 p.m.

A historical circumstance connects documenta to the Castello di Rivoli. Rudi Fuchs,
who was the Artistic Director of documenta 7 in 1982, became, two years later, the
IRXQGLQJGLUHFWRURI WKH&DVWHOORGL5LYROL7RGD\&DURO\Q&KULVWRY%DNDUJLHYFKLHI 
curator since 2001 and interim artistic director of the Castello di Rivoli in 2009, has
been appointed to the next documenta, to be held in 2012.
‘dOCUMENTA (13) ²VD\V&KULVWRY%DNDUJLHY²LVEHLQJGHYHORSHGIURPDQDUFKHRlogical perspective, according to which every cultural project that moves forward must
EHJURXQGHGLQDEDFNZDUGJD]HLQDQHFRORJLFDOUHODWLRQVKLSWRWKHSDVW+RZZDV
the present imagined in the second half of the 20th century and what was considered
XUJHQWDWHDFKVXFFHVVLYHHGLWLRQRI WKHH[KLELWLRQ"·7KLVFRQIHUHQFHVHHNVWREULQJWKH
past, present, and future of documenta into one room, in conversation.

September 18th and 19th, 2009
Lecture Hall and Theater
Castello di Rivoli Museo d’Arte Contemporanea

The d documenta conference is organized by Castello di Rivoli Museo d’Arte Contemporanea, RivoliTurin and documenta und Museum Fridericianum Veranstaltungs-GmbH, Kassel, in collaboration with
Goethe-Institut Turin, and with further support from IFA-Institut für Auslandsbeziehungen e.V.

For more information contact:
Tel. +39 0119565270
or visit www.castellodirivoli.org
www.documenta.de
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program
Each 30-40 minute lecture will be followed
by a discussion with the participating audience.
Friday, September 18th
10.00 ²10.30
Registration

2004), Sonderbare Museumsbesuche (Munich
2006). Publications in english www.adbk.
de/Medien/PDF/Profs/grasskamp/grasskamp_
publications_e_2008.pdf. The lecture focuses
on documenta’s formative years and its
rise to importance on the global art scene,
as well as on its role in the history of exhibitions.

14.30 ²15.30
Jean-Christophe Ammann
Thoughts on documenta 5, 1972
A curator and an art historian, Jean10.30 ²11.00
Christophe Ammann (b. Berlin, Germany,
Introduction
1939) was one of three participants in the
FXUDWRULDOZRUNJURXSIRUdocumenta 5, 1972,
11.00 ²12.00
directed by Harald Szeemann. He has been
Heiner Georgsdorf
a Professor at the Johann Wolfgang GoetheThe Magic of the Beginning. About Arnold
8QLYHUVLWlW)UDQNIXUWDP0DLQVLQFH
Bode (1900–1977) and his documenta
From 1968 to 1977, he was the Director of
exhibitions
Chairman of the Kuratoriums der Arnold- Kunstmuseum Luzern, Lucerne, then of
Bode-Stiftung der Stadt Kassel, Heiner Kunsthalle Basel from 1978 to 1988. Be*HRUJVGRUI  E/HLWULQJ6WHLHUPDUN$XV- tween 1989 and 2002, he directed the MuWULD   OLYHV LQ )UDQNIXUW DP 0DLQ $ VHXPIU0RGHUQH.XQVWLQ)UDQNIXUWDP
student of Bode, Georgsdorf taught art Main. In 1995, he was the Commissioner
didactics as a Professor at the Kunsthoch- of the German Pavilion at the Biennale di
schule in Kassel, and was the Director the Venezia. His participation analyzes documenta
Kasseler Kunstverein. He is the editor of 5’s exploration of the relation between art
Arnold Bode, Schriften und Gespräche (Berlin and other forms of visual expression, such
2007). The presentation will describe his DVDGYHUWLVLQJVFLHQFHÀFWLRQ8WRSLD6RFLDO
SHUVSHFWLYHDVDGLUHFWZLWQHVVWRWKHÀUVW 5HDOLVP DQG WKH ÀJXUDWLYH LGLRPV RI  SV\editions of documenta, and a scholar of chic illness.
Arnold Bode’s ideas and curatorial practice, following his recent publication of
Bode’s writings and lectures.
15.30 ²16.30
Manfred Schneckenburger
12.00 ²13.00
documenta 6+8, Idea, Process and What Came
Walter Grasskamp
Out
The Birth of a Periodic Exhibition
with reference to documenta 6, 1977 and
with reference to documenta, 1955; II.
documenta 8, 1987
documenta, 1959; documenta III, 1964; 4.
&ULWLFDQGFXUDWRU0DQIUHG6FKQHFNHQEXUJHU
documenta, 1968
(b. Stuttgart, Germany, 1938) was the Ar:DOWHU*UDVVNDPS E.DSHOOHQ(UIW*HU- tistic Director and Conception-Committee
many, 1950) art critic and professor of art Curator of documenta 6, 1977 and documenta
history at the Academy of Fine Arts in Mu- 8, 1987. Following his studies in German litQLFK ZZZDGENGH $XWKRURI QXPHURXV erature, art history, philosophy and ethnolessays dedicated to modern and contem- ogy in Munich and Tübingen, between 1969
porary art, museum and exhibition history, and 1972 he was the curator of the exhibiart in the public realm as well as pop art tion World Cultures and Modern Art, installed
DQGFRQVXPHULVP5HFHQWERRNVDas Cover in Munich on the occasion of the Olympic
von Sgt.Pepper. Pop Art und Popkultur (Berlin games that year. In 1973 he was Director of

the Kunsthalle Köln, Cologne. From 1991
to 2005 he was Professor of modern and
FRQWHPSRUDU\ DUW DW WKH .XQVWDNDGHPLH
Münster, of which he was also Rector between 1996 and 2005. He was a consultant
WR WKH $QNDXIVNRPPLVVLRQ GHV 'HXWVFKHQ
Bundestag until 2005 and is the author of
numerous publications on modern and conWHPSRUDU\DUW7KURXJKDEDFNZDUGJODQFH
on the legacy of documenta 5, the lecture concentrates on documenta 6 and 8, as it analyzes
the conception, programming and realization of both exhibitions and offers an selfcritical evaluation.

Saturday, September 19th

11.00 ²12.00
Jan Hoet
documenta: confronting the artist with physical
and mental choices such as Jazz, Boxing and
Baseball
with reference to documenta IX, 1992
Art historian and curator, Jan Hoet (b.
Leuven, Belgium, 1936) was the Artistic
Director of documenta IX, 1992. He curUHQWO\ZRUNVDVDIUHHODQFHFXUDWRU+HZDV
WKHIRXQGHURI WKH6WHGHOLMN0XVHXPYRRU
Actuele Kunst S.M.A.K. in Ghent, which
he directed from 1975 to 2001, and of
the museum MARTa Herford, of which
16.30 ²17.30
Rudi Fuchs
he was Director between 2001 and 2008.
Notes on documenta 7, 1982
He curated important international exhiCurator and art historian, Rudi Fuchs (b. bitions, among which Art in Europe after
Eindhoven, Netherlands, 1942) was the 1968, Ghent (1980); Chambres d´amis, GhArtistic Director of documenta 7, 1982. He ent (1986); Open Mind (Closed Circuits),
studied at Leiden University, where he grad- Ghent (1989); Rendez(-)Vous, Ghent (1993);
uated in 1967, and where he became Assist- Ripple across the Water 7RN\R   DQG
ant Professor at the Institute for Art His- Sonsbeek 9: Locus/Focus 6RQVEHHN  
WRU\XQWLO6LQFHKHKDVZRUNHG In documenta IX, the artists were invited to
as an art critic for numerous Dutch publi- FUHDWH QHZ ZRUNV LQ RUGHU WR VSHFLÀFDOO\
cations. From 1975 to 1987, he was Direc- reach, “a society confronted by the Gulf
WRU RI  WKH 6WHGHOLMN 9DQ $EEHPXVHXP LQ War, AIDS, and the individual’s vulnerabilEindhoven and, from 1984 to 1990, he was LW\ DW WKDW VSHFLÀF HSRFK RI  WKH FHQWXU\
WKHÀUVW$UWLVWLF'LUHFWRURI WKH&DVWHOORGL 7KHLQWHQWLRQZDVWRPDNHRI WKHH[KLELRivoli Museo d’Arte Contemporanea. From tion an artists’ documenta, in which they
1987 to 1993 he was the Director of the faced physical and mental choices such as
Hague’s Gemeentemuseum and, from 1993 Jazz, Boxing and Baseball.” (J. Hoet)
WR  RI  WKH 6WHGHOLMN 0XVHXP LQ $Psterdam. He is currently Visiting Professor 12.00 ²13.00
at the University of Amsterdam. The lecture Catherine David
traces the conception and the realization of 7KH6SHFLÀF3RVLWLRQRI GRFXPHQWD:LWKLQ
documenta 7, an edition deliberately devel- Visual Cultural Events
RSHGLQWKHDEVHQFHRI DVSHFLÀFWKHPH
with reference to documenta X, 1997
Curator, art critic and writer, Catherine
David (b. Paris, France, 1954) was the Ar17.30 ²18.00
Michelangelo Pistoletto, participating artist tistic Director of documenta X, 1997. She is
in 4. documenta, 1968; documenta 7, 1982; documen- currently Chief Curator at the Direction
ta IX, 1992 and documenta X, 1997, in conver- des musées de France. She studied Linguissation with Carolyn Christov-Bakargiev.
tics and History of Art at the Sorbonne
and at the École du Louvre in Paris. She
was Curator at the Musée national d’art
18.00 ²18.40
(QG RI  WKH ÀUVW VHVVLRQ SDQHO GLVFXVVLRQ moderne, Centre Georges Pompidou from
ZLWK VSHDNHUV SDUWLFLSDWLQJ DXGLHQFH DQG 1982 to 1990 and at the Galerie nationale
with Nedko Solakov, participating artist in du Jeu de Paume between 1990 and 1994,
both in Paris. Between 2002 and 2004 Davdocumenta 12, 2007.

id was Director of Witte de With, Rotterdam. Since 1998 she has been in charge of
the project Représentations Arabes ContemporainesZKLFKWDNHVWKHIRUPRI H[KLELWLRQV
seminars and publications in various European cities. In 2005-06, David was guest
UHVHDUFKHUDWWKH:LVVHQVFKDIWVNROOHJ%HUlin, and in 2009 she was the Artistic Director of ADACH (Abu Dhabi Authority for
Culture and Heritage) Platform for Venice,
at theVenice Biennale. The lecture will focus on the particular position occupied by

,PDJHVGRFXPHQWD$UFKLY

documenta as a visual cultural event, owLQJWRLWVVSHFLÀFKLVWRU\DQGWRWKHFRQGLtions of its conception and evolution.
14.30 ²15.30
Okwui Enwezor
Revisiting documenta 11, 2002
Art critic, writer and curator, and specialL]HG LQ FRQWHPSRUDU\ $IULFDQ DUW 2NZXL
Enwezor (b. Calabar, Nigeria, 1963) was
the Artistic Director of documenta 11, 2002.
He is currently Dean of Academic Affairs

and Senior Vice President of the San Francisco Art Institute, and Adjunct Curator at
the International Center of Photography,
1HZ<RUN+HOLYHVLQ6DQ)UDQFLVFRDQG
1HZ<RUN+HZDVWKHIRXQGHUDQGHGLWRU
of the journal Nka: Journal of Contemporary
African Art, published by the African Study
Center at Cornell University. He was Adjunct Curator of Contemporary Art at the
Art Institute of Chicago where he curated
the exhibition Mirror’s Edge in 1999. He was
the Artistic Director of the 2nd Johannesburg
Biennale (1996-98) and in 2001, he curated
the exhibition The Short Century (Chicago,
1HZ<RUNDQG0XQLFK +HZDVWKH$UWLVtic Director of BIACS 2 , the 2nd International Biennial of Contemporary Art of
Seville (2005-07), and of the 7th Gwangju
Biennale (2008). The 2002 edition of documentaZDVDUWLFXODWHGDORQJÀYHSODWIRUPV
IRUGLVFXVVLRQ²WKHÀUVWIRXUZHUHFRQIHUences held in Vienna, New Delhi, St. Lucia
in the Caribbean, and Lagos, while the last
platform was held in Kassel with the exhibition part of documenta 11.

tion of the 2009 economic crisis, by discussing the vacuity of symbolic systems
DQG UHÁHFWLQJ RQ WKH WUDQVIRUPDWLRQ RI 
the meaning of ‘style’.

16.30 ²17.00
Carolyn Christov-Bakargiev
Notes towards dOCUMENTA(13), 2012
A curator and writer, Carolyn Christov%DNDUJLHY E5LGJHZRRG1- LVWKH
Artistic Director of dOCUMENTA(13),
2012. She has been Chief Curator at Castello di Rivoli Museo d’Arte Contemporanea since 2002, and is interim director
for 2009. The author of publications
including Arte Povera (London, 1999),
she was Senior Curator at P.S.1 ContemSRUDU\ $UW &HQWHU  D 0R0$ DIÀOLDWH
1HZ <RUN IURP  WR  &XUDWHG
exhibitions include On taking a normal situation and retranslating it into overlapping and
multiple readings of conditions past and present,
Antwerp (1993), The Moderns, Rivoli-Turin
(2003) and Faces in the Crowd, London and
7XULQ  6KHFRFXUDWHGWKHÀUVWHGLtion of the Turin Triennale (2005) and in
15.30 ²16.30
2007-08 she was Artistic Director of the
Roger M. Buergel
16th Biennale of Sydney – Revolutions – Forms
Associative Control
That Turn  DFRQVWHOODWLRQRI ZRUNV
with reference to documenta 12, 2007
exploring the impulse to revolt and the
Independent curator and writer, Roger forms embedded in the etymology of the
M. Buergel (b. Berlin, Germany, 1962) word ‘revolution’, as well as the relation
was the Artistic Director of documenta and the gap between revolutionary art and
12+HWUDLQHGDWWKH$NDGHPLHGHU an ‘art for the revolution’.
bildenden Künste in Vienna and the University of Vienna. His exhibitions, often ²
FXUDWHGLQFROODERUDWLRQZLWK5XWK1RDFN Giulio Paolini, participating artist in docuinclude Things we don’t understand, Generali menta 5, 1972; documenta 6, 1977; documenta 7,
Foundation, Vienna (2000), Governmental- 1982 and documenta IX, 1992.
LW\$UWLQFRQÁLFWZLWKWKHLQWHUQDWLRQDOK\SHU
bourgeoisie and the national petty bourgeoi- ²
sie, Alte Kestner Gesellschaft, Hanover &RQFOXVLRQV ZLWK WKH VSHDNHUV SDUWLFLSDW(2000), The Subject and Power – the lyrical ing audience and Liliana Moro, artist parvoice, Central House of Artists (CHA), ticipating in documenta IX, 1992.
Moscow (2001); as well as the touring exhibition Die Regierung (2003-05). He was 18.30
WKH UHFLSLHQW RI  WKH ÀUVW :DOWHU +RSSV End of conference
Award for Curatorial Achievement (Menil
Collection, 2002).
The lecture will analyze the 2007 edition
of documentaDVDPRPHQWRI SUHÀJXUD-

